
SAN FRANCISCO ART FESTIVAL—DECEMBER 1-4, 1950 


Under the steel-girt vault of the Palace of Fine Arts on the 
night of December 1, an epochal chapter of cultural his¬ 
tory was heralded with the opening of the San Francisco 
Art Festival. Sponsored by the City of San Francisco, 
guided by the Art Commission and aided by the coopera¬ 
tion of artist groups of the nine Bay Area counties, the 
Festival brought together the most spectacular display of 
creative talents ever witnessed in this community. Painting, 
Sculpture, Ceramics, Jewelry, Textiles, Architecture and 
Typography competed for attention in the crowded caverns 
of the old Palace. The municipal band and the city dra¬ 
matic groups completed the cycle of the arts, and the thou¬ 
sands of fascinated spectators bore witness to the fact that 
this was a community effort of vast magnitude. 

To Ernest Born, Chairman of the Visual Arts Committee of 
the Art Commission, to Martin Snipper, the Festival Direc¬ 
tor, to the students and Faculty of the CSFA, goes much of 
the credit for the success of the installation. The Jury of 
Ihe Art Festival, composed of Katherine Kuh of the Art In¬ 
stitute of Chicago, Lloyd Goodrich, Associate Director of 
New York’s Whitney Museum, and Bartlett Hayes, Jr., Di¬ 
rector of the Addison Gallery of Andover, Mass., selected 
the recipients of the $4,050 granted by the City for pur¬ 
chase awards. 


$500 purchase awards were made as follows: Gurdon 
Woods, Aquarium (sculpture); Lee Mullican, Parade (oil); 
Ward Lockwood, Warrior with Flowers (oil); John Langley 
Howard, Gold Mining Country (oil); Gene Tepper, The 
Ship (oil). $250 purchase awards went to: Ernest Mundt, 
Tradition and Progress (sculpture); Richard Evans, Family 
Portrait (drawing); Bits Hayden, San Francisco 5:00 P. M. 
(oil); William Allen Rohrbach, untitled (oil). 

$100 purchase award winners were: Walter Bock, Coffee 
Creek (oil); Lucienne Block, Volley View (watercolor); Irv¬ 
ing Norman, Cheap Hotel (drawing); Inez Johnston, Med¬ 
iterranean Port (watercolor); Robert McChesney, untitled 
(oil). One $50 award was made to Ralph Cornell Seigle for 
his City Afire (print). 

Fourteen additional awards of cash and merchandise were 
contributed by members of the business community. These 
went to: Jayne Huxmann, Edith Heath, Louis Ferrario, An¬ 
tonio Prieto and Mary Lindheim for ceramics; Peter Mac- 
chiarini, Neal K. George, Dave Loveless and Keith Monroe 
for jewelry design; Madeleine Cortese Rodini for printmak¬ 
ing; Edwin Cadogan and Katherine Choy for distinguished 
craft work; Dale King and the Patio Weavers for hand¬ 
weaving. 
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LEGION OF HONOR 4TH PAINTING ANNUAL 


The 4th Annual Exhibition of Painting, which the 
Legion of Honor opened to the public on No¬ 
vember 25, contains a total of 271 works, one- 
fifth of which were juried, the others invited by 
the Museum. Of the twenty-two juried paint¬ 
ings, fourteen were the work of Association 
members. We reproduce in the adjoining col¬ 
umn Virginia City Building by artist member 
Louis B. Siegriest, a work recommended for pur¬ 
chase by the Museum. Associate artist Walter 
Snelgrove’s Shipwreck is also under considera¬ 
tion for purchase. 

The range of styles and techniques in this show 
is suggested by the following remarks of Alfred 
Frankenstein of the Chronicle: 

“The first gallery is devoted to paintings v/hich filter sub¬ 
ject-matter through a temperament. It contains a genuinely 
noble fgure-piece by Raphael Soyer; one of Lundy Sieg- 
riest’s quasi-surrealist city-scapes . . . Romanticism con¬ 
tinues with somewhat greater heat in the gallery to the 
left of the first one. Here are Chagall, Mattson, Grosz and 
Levine. On the farthest wall of this gallery is one of those 
deft, cool landscapes with which Joe Jones brings Whistler 
down to date; and Mr. Jones’ delicate allusiveness is 
helped rather than hindered by the big, dramatic shapes 
and hot colors of the paintings of John Haley, Abraham 
Rattner, Max Beckmann and Edmund Lewandowski which 
hang nearby . . . 

“In the galleries to the right of the first one, the romantic 
tone steps up through surrealism and mysticism to com¬ 
plete nonobjectivity of various kinds-and that sentence is 
not a contradiction in terms . . . Mysticism is at high tide, 
with particularly moving results in the case of Theodore 
Stamos’ superbly understated “Flower Eruption” . . . The 
general tonality of this small room is cool and quiet; it is 
full of silent astonishment at the pathos of little things and 
the meaning of little observations . . . The geometric ab¬ 
stractions have a gallery of their own . . . 

“In the last two galleries are works of a more freely non¬ 
objective sort, sometimes skirting the edge of subject and 
sometimes not. Included here are excellent works of Ruth 
Armer, Horst Trave, Peter Shoemaker, Walter Snelgrove, 
and others . . . Speed and virtuosity and high-pitched, 
racy excitement is provided by the Pollock, the Tomlin, the 
Ruvolo, the Jorge Goya and several more, but that is not 
all there is to it: Clyfford Still, Mark Rothko and Willem 
de Kooning provide notes of philosophic sobriety to keep 
their colleagues from knocking the walls down, while Wil¬ 
liam Baziotes and Adolph Gottlieb suggest the far from 
mythical beasts and pictographs of prehistoric racial 
memory. 

“To judge from the advance lists, this large group is very 
skimpily represented at the Metropolitan (“American 
Painting Today-1950”), which means that the Legion’s 
annual is, to that extent, a more representative survey of 
contemporary American painting than the one in New 
York. To be sure, these artists can be cryptic, but on the 
whole they stand for something very important in the con¬ 
temporary art of the United States and of the world. 



MUSEUM CHRISTMAS PARTY 

The sedate marble halls of the San Francisco 
Museum of Art witnessed a gala preview of the 
Yuletide Season on December 8 as the Museum 
staged a Headdress Ball and Pageant designed 
to raise funds for the institution’s future opera¬ 
tions. The imagination and skill of several of 
the Bay Area's most talented artists were har¬ 
nessed to the task of designing exotic head¬ 
dresses for the belles of the city, and the pag¬ 
eant of cranial contraptions resulted in a never- 
to-be-forgotten spectacle. 

While these festivities were under way, other 
galleries were turned into Christmas marts for 
the sale of specially designed trees and orna¬ 
ments created by the town’s leading stores and 
artists. Also on sale were miniature paintings 
and mobiles created for the occasion. A brisk 
trade was reported from all stalls. Many prizes 
were available to holders of lucky raffle tickets, 
and the giant mobiles hanging in the central 
court looked down upon a profitable union of 
commerce and art which swelled the coffers of 
the Museum and heralded a gay Christmas 
season. 

WOMEN ARTISTS ANNUAL 

The 25th Annual Exhibition of the San Francisco 
Women Artists was held at the San Francisco 
Museum of Art from November 17 through De¬ 
cember 10. Among top prize winners were Art 
Association members Margaret Bruton, Ella 
Alluisi, Ida Day Degen, F. Alston Swift, Edith 
M. Smith and Ellen Bransten. 










REPORTS FROM HOME AND ABROAD 


Dorr Bothwell writes from Paris: Today is grey 
and cold with showers of russet-yellow leaves 
from the trees across the street in Parc Mont- 
souris. I have just finished a letter to Henry 
Swift which is more or less a report of my ac¬ 
tivities while on the Rosenberg. In it I mentioned 
that I was sending over a group of my draw¬ 
ings with Vicky Brown. She is bringing just 
some of the small ones ... I understand from 
Claire Falkenstein that she is planning to ex¬ 
tend her stay here until June of next year ... I 
miss Larry Calcagno . . . he’s in Florence now 
... I will visit the Charles Howards at their new 
cottage in England in April when the big Brit¬ 
ish Art Council exhibit opens . . . ." 

51 American Photographers^ exhibition held at 
the Museum of Modern Art this fall, included 
work by former CSFA instructor Harry Bow¬ 
den and alumni members Pat Harris and 
William Heick. 

Stefan Novak, artist member, has been ap¬ 
pointed to the sculpture teaching staff of the 
School of Architecture, University of California. 

CSFA alumni member Jean Bradford Fay re¬ 
cently completed a showing of her weavings at 
the Northwest Hobby Show, Vancouver, B. C. 

Victor di Suvero has succeeded Bern Porter as 
director of the Contemporary Gallery, Sausa- 
lito. During December a group showing of col¬ 
lages by Jean Varda, paintings by Mel Fow¬ 
ler, Bill Wolff and Ronald Bladen, ceramics 
by Mary Erckenbrack, sculpture by Blanche 
Phillips, and jewelry by Bob Winston will be 
exhibited. 

Jacques Schnier, artist member, delivered 
three lectures during November to Ramsey 
Wieland’s Artist & Society class at CSFA. Sub¬ 
ject of the illustrated talks was The Dynamics 
of Artistic Expression. 

Jeremy Anderson, 1950 Rosenberg Traveling 
Fellowship winner, has left France after com¬ 
pletion of a year’s study abroad. He will be 
back in San Francisco this month. 

Artist members George Post and George 
Gaethke are holding a joint exhibition of wa- 
tercolors and prints at 12 Adler Place until 
December 15. 

Ella Alluisi, artist member, held an exhibition 
of her paintings at the Lenox Galleries, New 
York, during November. 


Artist member Jerry Opper recently held an 
exhibition of lithographs and etchings at the 
Forsyte Gallery, Los Angeles. One of Opper’s 
prints, an etching intaglio in color, is included 
in the Brooklyn Museum Print Annual traveling 
exhibition being circulated by the American 
Federation of Arts. 

CSFA faculty members Edward Corbett and 
Hassel Smith will hold a two-man showing of 
their recent paintings in the School’s gallery 
beginning January 2. 

An exhibit of decorative arts by alumni Edith 
Heath and James Lovera and SFAA mem¬ 
bers Loretta Falch and Bob Winston was 
held during November at the Claremont Hotel, 
Berkeley. Funds raised from the showing went 
to the Alta Bates Hospital Association Fund. 

Wittenborn & Company of New York plan to 
publish the Modern Art Annual in January. Art 
editors are Robert Motherwell, CSFA alum¬ 
nus, and Ad Reinhardt, guest instructor for 
the 1950 summer session. 

Artist member Vera Allison is currently hold¬ 
ing an exhibition of her jewelry at Barry-Lam- 
berts’, Santa Rosa. 

David Simpson, former CSFA student, was 
one of three exhibitors at the South Pasadena 
Art Gallery during November. 

A new poem by CSFA student Miriam Hoff¬ 
man appeared in the latest issue of the maga¬ 
zine, Comprehension. Her ceramic-sculpture is 
being shown at the Labaudt Gallery this month. 

Alumna Edith Heath received the Manual 
Jalonavich Prize of $50 at the 4th Annual Ex¬ 
hibition, Association of San Francisco Potters, 
now being held at the de Young Museum. Hon¬ 
orable mentions went to former students Ed¬ 
ward Cadogan and James Lovera. 

Ramsey Wieland, CSFA instructor and artist 
member, is currently exhibiting a number of 
his photograms in a group show of European 
and American artists at the East-West Gallery, 
San Francisco. 

Artist member Karl Baumann recently con¬ 
cluded a showing of his paintings at the Ro¬ 
tunda Gallery. 

Harry Crotty, associate artist member, is ex¬ 
hibiting his sculpture at the Labaudt Gallery 
during December. 




SAN FRANCISCO ART ASSOCIATION NOTES 


Annual Artist Membership Meeting: The 

annual meefing of the artist members of the Art 
Association was held on Tuesday evening, No¬ 
vember 14, at the CSFA. James Weeks, acting 
chairman of the Artists’ Council, presided. 

The most important item on the agenda was the 
nomination of four candidates to fill the vacan¬ 
cies on the Board of Directors created by the 
expiration of the terms of Karl Kasten, Ward 
Lockwood, James McCray and Rose Pauson, all 
of whom are artist representatives. After some 
discussion by the twenty-six artists in attend¬ 
ance, four candidates were elected from a 
panel of six and these names will be submitted 
to the general membership at the annual elec¬ 
tion this month. 

It was the consensus of the membership meet¬ 
ing that the Board of Directors should be re¬ 
quested to study the advisability of revising the 
by-laws governing the procedures now fol¬ 
lowed in the election of representatives to the 
Board. 



Ellen Bransfen, artist member, is holding a one-man show¬ 
ing of her photographs at the Henry Gallery, Sacramento, 
during December, Reproduced above is Wall Hangings, 
one of thirty-five prints in the current show. 


The 70th Annual Exhibition of Painting 
and Sculpture of the SPAA will be held from 
February 28 to April 8, 1951. Deadline for en¬ 
tries will be announced in the next issue. 



NEW MEMBERS 

The Association welcomes Elva lacono and 
Robert S. Neuman to Associate Artist member¬ 
ship. 

Joseph Raphael, whose art career began in the 
1880's at the School of Design, forerunner of 
the CSFA, is a new artist member of the Asso¬ 
ciation. Born in Jackson, California, in 1869, 
Raphael lived in Europe for over thirty years. 

He returned to San Francisco in 1939 to make 
his home. Raphael won national recognition for 
his paintings, which form part of the permanent 
collections of several Bay Area museums. 


Spring (brass) by Ernest Mundt is one of several pieces 
selected by the Museum of Modern Art for its current show¬ 
ing of sculpture by the CSFA director. Mundt is joined by 
west coast painters Louis Bunce and Ynez Johnston in a 
three-man exhibition which will remain on view at the 
New York museum until January 14, 1951. 



















METROPOLITAN SHOW 

The works of seven Bay Area artists are in¬ 
cluded in the Metropolitan Museum’s first na¬ 
tional exhibition, American Painting Today— 
1950, which is being held from December 9 to 
February 25. SFAA members Ruth Armer, Jean 
Varda, John Haley, Erie Loran, Ward Lock- 
wood and Lee Mullican submitted paintings 
which were accepted by the Regional Western 
Jury and by the National Jury of Selection in 
New York. Felix Ruvolo of the faculty of the 
University of California was one of four U. C. 
artists who successfully competed for the Met¬ 
ropolitan show. Prizes totaling $8,500 will be 
awarded and the Bulletin will announce the 
winners in the next issue. 


CERAMIC NATIONAL 

The 15th National Ceramic Exhibition, spon¬ 
sored jointly by the Syracuse Museum and the 
Onondaga Pottery Company, has opened in 
Syracuse with 1500 entries being submitted to 
the regional juries by artists in thirty-four states, 
Hawaii and Canada. Of four $100 prizes, two 
were won by faculty members and students of 
CSFA, as Whitney Atchley’s floor vase and Don 
Siegfried’s pottery took top honors. Another in¬ 
structor in the School’s ceramics department, 
Hal Riegger, won honorable mention. Siegfried, 
who graduated this year from CSFA, has re¬ 
cently opened a ceramic studio in this city. The 
Syracuse show will go on a one-year national 
tour beginning in January, 1951. 


3RD ANNUAL ADVERTISING ART EXHIBITION 


The 3rd Annual Exhibition of Advertising Art, 
held at the CSFA from November 18 to Decem¬ 
ber 10, was one of the most successful of its kind 
ever staged in this area, in the judgment of Bay 
Area critics. Jointly sponsored by the Art Direc¬ 
tors Club of San Francisco and the Arlist Group 
of the San Francisco Advertising Club, the exhi¬ 
bition displayed 200 pieces of outstanding ad¬ 
vertising art selected from over 1000 works sub¬ 
mitted by Northern California artists. 

The success of the exhibition, which was under 
the chairmanship of Louis Macouillard, owed 
much to the work of CSFA faculty members 
Robert Bach, Val MacDonald, Walter Landor, 
Paul Forster and Squire Knowles. The latter de¬ 
signed and supervised the installation of the 
show. Among the exhibitors were CSFA instruc¬ 
tors Milton Cavagnaro, Whitney Atchley, Fran¬ 
cis Mair, and prize-winner Paul Forster, who 
received two Awards of Excellence in the book¬ 
lets and folders competition. Examples of For¬ 



ster’s award-winning works are reproduced on 
this page. 

Thirty-nine awards of excellence and two med¬ 
als were voted by the jury. The William Ran¬ 
dolph Hearst medal for the best newspaper 
advertising art was won by Lowell Herrero, 
with the Foster and Kleiser gold medal for out¬ 
door advertising going to artist Lonie Bee. 

Photos by Edgar Stephenson 



The Bulletin is published monthly by the Son Francisco Art Association. 


Editor, DOROTHY N. COLODNY 
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